








mean precisely ‘just now'. Actually, they say that this too is on the way out. Or, how
about iinazuke, kon'yakusha, and fianse. An jinazuke is someone one's parents
have decided on, that you are going to marry grudgingly. Kon'yakusha is if anything
ordinary. And a fianse has to be young, if you'll pardon my saying so. Don't you
think so? If she's not a cute young thing she's just not a fianse. If | were to remarry
and introduce my fianse that would be strange. If | were to introduce her as my
kon'yakusha , that would probably be fine. Words do have their own image like
this. It won't do any good to say it's a shame. That's just the way it is. There are an
extremely large number of three-word sets like this; | have only presented a few
today. But | think these exemplity the substance lying behind the responses "It can
impart a sense of newness" and "It can impart subtle shades of meaning" found in
the survey.

Another thing I'd like to point out is that gairaigo can be extremely useful as
round-about expressions. For example, Japanese of our generation find it very
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somewhat better. It's a bit softer, just as for instance if, instead of saying anata ni
chukoku shimasu , we were to say anata ni adobaisu shimasu. Though the content
of the advice may be the same, with chukoku ( &£45) you'll invariably end up fighting.
If we call something that has gotten old antiiku rather than kobutsu or furumono, it
will be quite expensive. | think it's probably expensive just because of the word
itself. The same is true of sexual language. | can use the word sekkusu that we
see here in Figure 4 above with no problem, but the words to the right | just can't
bring myself to pronounce here in this setting. And as for the next group of words
also, toire | can use with no qualms, but if | were to use the words on the right,
especially in the presence of so many women, | would be criticized, so | don't use
them. Ortake abekku, this is all right to use; but futarizure implies something a bit
suspicious. Abekku is preferable. Take also the word for the heart of a pig or cow,
which is kind of out of the ordinary. We say hatsu. This is derived from haatsu, the
English word "heart." Instead of saying I'll have the ushi no shinzo, we say I'll have
haatsu. And this then gradually became hatsu. | haven't eaten it, but it's a fairly
refined word.



And so, in this way through the use of gairaigo we are able to talk about
things that we can't mention directly. | think the use of gairaigo will continue to
flourish. Now, if you ask am | glorifying gairaigo, am | wholeheartedly in tavor of it,
| would have to say I'm not. What we most have to watch out for in the importation
of gairaigo is, and this is true of any word, that once you have incorporated an
expression, it becomes isolated. As an example we may take the word repaatorii
(repertory), which appears in the Hatsuon Akkusento Jiten. | have relied only on
dictionary information, but most likely Americans and British who use this word
have the kind of network of related vocabulary items that you see in Figure 2 of the
handout. There are words very similar to repertory, repertoire, the adjective
repertorial, and the
abbreviation rep.
Also, using the prefix
_ reper-, there is
repertory theatre repercussion, and

l repercussive. Native
speakers then have
rep —| repertory —— repertorial a, shall we say a
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words constituting a
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an accomplished fact
according to the NHK dictionary. When this comes in as a borrowed word it's
isolated and helpless; it's lonely. There is not a single other related word. This
means that that area of the vocabulary is weak. This is a big problem. If as in
English, there were a collection of related words and you knew at least one of them
well, you could relate the others by analogy. However, there is not even a single
other word in Japanese with a portion of word structure in common with repaatorii.
Well, for a word ending in -torii we do have santorii (Suntory).

Making such isolation within a vocabulary system is quite problematic.
Recently, however, a means of solving this has come into use. This method consists
of creating made-in-Japan Western words, or made-in-Japan English, in other words,
hybrids. For example, there is the word birujingu in Figure 5. | have indicated
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pronunciation as found in the dictionary in square brackets, and the orthography, or

spelling, in parentheses. Today we won't be concerned with the spelling. Now, the
word “building" came into Japanese in the Meiji Period. At first it should have been
pronounced birujingu , and the spelling shouldn't matter, but it was spelled with chi
(). The Marunouchi Building was spelled ¥ /L5 4. It should still be around
somewhere; | have a photograph of it. It took a litile while for the chi to change to
shi , (we aren't concerned with spelling today, but it's hard for Americans and
British to reconcile themselves to our sticking on vowels (like the u on) birujin gu,
but that's the Japanese language— it just doesn't seem proper to them.) Then,
bi-ru-ji-n-gu became biru.. Well, no sooner does it become biru, then if we have
Marubiru , why there has to be koso ( ®K4) biru, in other words we stick it on to the
ends of words. And then we stuck it at the front of words and came up with blends
like birugai (¥ A1) and birukasai (€ /v K ) —mixtures of Japanese and gairaigo.
And then, in Japan, we came up with maneebiru, bodeebiru, and interijentobiru .
These are all made-in-Japan English, you know; English-looking words created in
Japan. With these sorts of things going on we have created a vocabulary of words
built around the word biru or birudingu. We could view this as the beginning of the
creation of a family of words just like those associated with "repertory" (in English).
There is also the example of baseball vocabulary. We have baseball words
for various kinds of balls, sofutobooru, and suponjibooru. These are English, though
of course we use them as Japanese. And then there are words for the types of
balls thrown by the pitcher: suroobooru, fookubooru, nakkurubooru, biinbooru, and
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various others. These are all English and used also as Japanese. To make up for
a lack of terminology for types of play however, we created such words as foabooru,
deddobooru, kusshonbooru, and pasubooru. Pasubooru was changed from passed
ball, so we don't really know if it is a combination of Japanese pasu and booru,
but we created all of these made-in-Japan English terms. In other words, we are in
the process of creating related vocabulary surrounding the word booru.

Gooingu mai wei (Going My Way) they say is the title of a movie. From this
mai wei, we have created mai kaa, mai hoomu, and mai peesu (my car, my home,
my pace). And then, from these we have maikaa-zoku (<A J —#) and maihoomu
-shugi (=4 i — A FE3K), both made-in-Japan English. This is rather powerful,
don't you think? | mean, these words are reproducing here in Japan. But the
people involved in English language education all say that these, shall we call
them made-in-Japan gairaigo, or made-in-Japan English, or hybrids if you will, are
being promoted so popularly that it's creating problems for them in teaching English.
But does Japanese exist for the teaching of English? All we can do is to be
conscious of the fact that such expressions differ from English. Otherwise, this
could be dangerous. To illustrate, someone | know very well, who happens to be
the section leader of a research institute, went to Paris and, thinking that tarento
(talent ='popular entertainer') was French, gave it a French pronunciation, taran or
something like that, and nobody knew what he was talking about. Something
seemed to be lacking. And this is a section leader in a national research institute!
For someone in such a position to end up doing something like this brings it close
to home. So, that there is so much Japan-made, Japanese-style gairaigo is a big
problem after all. Certainly, it's a problem, but | think though, that this means it will
most likely become necessary to distinguish what is English from what is Japanese.
This being the situation then, what | am doing is offering the optimistic view that
those isolated gairaigo expressions are going to gradually be supplemented.

As to what is going to come about in the next era, | have indicated on page
one of your handout the flow of modernization: information proliferation,
internationalization, and as B %
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adopted and incorporated. Now it's our turn. It's natural that the time should come
for Japan to disseminate to the rest of the world what we have created — though not
necessarily every single thing. |If this happens, if you stop to think about it, it's
entirely possible that these strange, made-in-Japan English expressions will also
be disseminated. Just look at the case with Chinese. We learned kaniji from China.
Then we created such completely artificial combinations, laughable to the Chinese,
as shakai and kaisha. But now they are using them. And the same thing happened
with Korean.

With this kind of give and take, from now on we will not be just uni-directionally
receptive, but will enter a period of assertive dissemination. With this in mind, it will
be ever more necessary for us to keep an eye on this matter of made-in-Japan
English, or hybrids.

Furthermore, if we are to have gairaigo treated without discrimination, another
point we can't overlook is amount of gairaigo existing in the Japanese language
today. There are various differing statistics, but according to the NHK Hatsuon
Akusento Jiten that | have been making reference to, gairaigo constitutes 7.7% --
something this extensive cannot be disregarded. Moreover, what | finally want to
point out is that, when words are imported from English, we are not just taking
them in haphazardly or arbitrarily; there are proper rules being followed. This |
would like to talk about in part today.

Chinese people, when they study Japanese, master very early the
pronunciation of kanji. That is because there is a correspondence between their
own sound for a kanji and the Japanese sound for that kanji. They don't necessarily
go so far as to set out these correspondences in writing, but they grasp them in
their head. Therefore, they can learn them quickly. Just as the Chinese can do
this, so too Europeans and Americans should be able, | think, to adequately grasp
the use of gairaigo using the knowledge about English that they possess if they are
aware of the rules. Of course this is with regard to form only, meaning is a different
matter.

As one example, (I refer to Figure 6 on page two) | have listed over-all
transformation rules, and the rules of correspondence, but it wouldn't be of much
interest to cover all of them now. Today, | will just talk about English words which
end in a consonant. There are many such words in English. What | would like to
point out is that it is possible to state in writing precisely how these words should be
rendered when they are adopted into Japanese. For instance, there are cases
where the vowel /u / is added to the word-final consonant. Exactly when this is
done is clear — when the final consonantis m, {, v, s, z, ), r, or | we add /u/. For
instance, 'golf' is go, ru, fu , the last is of course not 'f' (in Japanese). And then we
have p, b, 1, v, th, s, sh, ch, j, k, g (. v and s occur both ways), where sokuon (small
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tsu') occurs before the consonant, making a double consonant, as in kikku (kick).
Kiku (% 2 ) should be just as good, but we write it ki-k-ku (¥ > 7). It's a rule that
we have to double the consonant. If the consonant is t or d, besides doubling the
consonant, we find /o/ added to the consonant instead of /u/. This is most likely
because there is no syllable tu or du in Japanese. In the same way we find /i /
rather than /u/ in words ending in ch or j or k. For example, 'cake' may be pronounced
keeku by some, but | have given it as an example of the addition of /i/, keeki Next,
we have the case of the final consonant n which is rendered with the Japanese
syllabic n (haneru on, hatsuon). And in the case of -ng, there is an additional
syllable. In this way, by and large, for words ending in a single consonant there are
established rules for their incorporation into Japanese. In addition, there are similar
such rules in the case of vowels also. What | am saying is, there are definite
established rules, so learn them.

One more thing, which | will talk about for the very first time here today — that
| haven't talked about anywhere else before, is what | will call for the time being
long-vowel adjusting (& ¥ %) rules. | think that we have to pay a little more
attention to the treatment of long vowels. What brought this to my attention has to
do with a very close friend of mine, the Catholic priest Grootaers. | think you are all
familiar with his name. Now, his name, which is Dutch, is pronounced in Japanese
gurootaasu.(/'1 — & — X). | see a certain amount of the mail he gets, and many of
the letters addressed to him spell his name gurootasu (/1 — % Z). Not taasu but
tasu. Of course he himself writes his name with the kanji & £ 2. I'm sure this is
in fun, but he did spend a long time in China, and he's in earnest. It's probably not
the result of this kaniji rendition of his name; it's more likely that where there are



two long vowels like this, they can't both be sustained, and the one further from the
accented syllable is not pronounced.

Another interesting item is the word konpyuutaa—is it konpyuutaa or
konpyuuta ? It seems uneducated if you don't spell it konpyuutaa. However, in the
natural sciences fields, konpyuuta is the proper terminology. Why there is this
vacillation needs to be explored I think, but from the point of view of pronunciation, |
think they are probably not pronouncing it konpyuutaa. If it were pronounced
exactly as the katakana is written it would sound like stupid Japanese, and so the
shortening occurs. The same sort of vowel adjustment rule is probably at work.

The word burudoozaa too has two long vowels, so the one further from the
accent, the final zaa, is most likely being pronounced with the shortened za. If it's
really the case that we are pronouncing these in this way, then it offers a perfect
explanation for the point which | want to talk about next, which is that the accent on
borrowed words falls on the third mora from the end. If this is the case, why doesn't
that happen on burudoozaa ? Well, it just so happens that, in the case of burudoozaa
, since the third mora from the end, which is where we want to put the accent, is a
long vowel, we have to move it forward one mora. This is the somewhat awkward
explanation that is usually given. If, however, we take it as burudooza, then we can
explain it readily. These are examples in which there are two long vowels; for
words containing one long vowel we can't construct neat and tidy rules, but vowel
shortening does occur occasionally. For example, the word magajin (magazine)
occurs both with the accent on ji and with the accent on ga. If we take the version
which fits the explanation (of where the accent falls on gairaigo ), then the ji should
be long, but nowadays it's given as magajin.

This is really the first time | have talked about this situation with the long
vowels; you may be thinking "That's weird, or strange”, but please take the time
once in a while to listen to your own pronunciation or the pronunciation of others.
In the Kansai for example, they don't say koohii, but koohi. And it seems they don't
say hikoojoo (fef73% ‘airport’) either, but hikoojo. | have read an essay that took up
this phenomenon. You may well say, "Well, that's just Kansai. It's different in
Tokyo. (Here) it's konpyuutaa." If that's what you think, that's fine, but somehow, if
we pronounce things just as they're spelled in kana, it jUst seems strange as
Japanese. The reason it sounds strange is, for one thing, that we feel that this long
vowel adjustment rule is at work. This topic is what I'd like you, who are all working
out there in the field of Japanese teaching, to look into. 1 don't get many opportunities
to listen to the pronunciation of young people any more. There are only old people
around me. So | hope you will listen carefully to the pronunciation of young people
please, and pay attention to this long vowel phenomenon. This is one reason |
have talked about this today.



Figure 8 relates to the accent on gairaigo words. The accent falls at the third
mora from the end; at least it does that, not one hundred percent of the time, but
about seventy percent of the time. So, in the majority of instances it comes on the
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third mora from the end. | recently had a chance to examine a sample of 858 words
from a list of 4,394 words. Item number one (of Figure 8) indicates the number of
instances (a total of 263, or 30.7%) in which the English accent and the Japanese
accent coincided. Not only that, but in the Japanese, that fell on the third mora from
the end. The word beddo is one such example. "Bed" is only one syllable in
English, so the accent falls on the e. In the Japanese beddo, too, the accent falls
on the /e/.

If you take various combinations in various situations and examine the
frequencies you'll find that the position of the English and the Japanese accent will
agree; thatis, you'll find that when the English accent transfers as is to the Japanese
accent position, it will usually be the third mora from the end, three times out of ten.

Of course, | myself am enjoying the interesting aspects of research into the
topics I have mentioned today. But gairaigo is not just interesting, Japanese gairaigo
already has its own history. There are rules; there are also clear-cut correspondences
with the words of the original language. Since this is the nature of gairaigo, | want
you, as | mentioned earlier, to cherish gairaigo also, just as you do yamato kotoba
and kango, not forgetting that this too is Japanese. Perhaps out there in the
teaching arena you are all using in your drills sentences like hana ga saita, or tori
- ga utau, which use only yamato kotoba. If you would also include sentences like
hoteru ni tomatta in your drills and, maybe not in the early stages but sometime, if
you can find the opportunity to talk about how hoteru differs from yadoya as well as
from ryokan, then | think the students' awareness of gairaigo would undoubtedly
deepen.

Thank you very much for listening.





